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NOTES

Eugeéne lonesco (1912-1994) was born in Slatina, a city near
Bucharest, Romania but moved to France for his father’s
work. At 13, he and his sister were ordered to return to
Romania to live with their father. lonesco was devastated by
the move: “my world was shattered. | hated Bucharest, its
society, and its mores—its anti-Semitism for example. | was
not Jewish, but | pronounced my r’s as the French do and
was often taken for a Jew, for which | was ruthlessly bullied”
(lonesco, Interview in The Paris Review).

At 26, lonesco moved back to France, where he gained
citizenship and began an unanticipated career as a
playwright. “The theater chose me...| started with poetry,
and | also wrote criticism and dialogue. But | realized that

I was most successful at dialogue...| let characters and
symbols emerge from me, as if | were dreaming...Dreams
are reality at its most profound, and what you invent is truth
because invention, by its nature, can't be a lie. Writers who
try to prove something are unattractive to me, because
there is nothing to prove and everything to imagine”
(lonesco, Interview in The Paris Review).

“For me, itis as though at every moment the actual

world had completely lost its actuality. As though there
was nothing there; as though there were no foundations
for anything or as though it escaped us. Only one thing,
however, is vividly present: the constant tearing of the veil
of appearances; the constant destruction of everything

in construction. Nothing holds together, everything falls
apart” (lonesco, Notes and Counter Notes: Writings on
the Theatre). The New Yorker picks up on lonesco's feeling
of alienation: “His estrangement from his native tongue
gave him a feeling for the confusion created by language
and its inadequacy to make sense of reality, and also left
him with an exile’s rootlessness” (Lahr, “Eugéne lonesco”).

This feeling manifests in his first play, The Bald Soprano.
In 1947, lonesco was trying to learn English from a
French-English phrasebook, L'Anglais sans Peine [English
without Pain]. However, “A strange phenomenon took
place. I don't know how—the text began imperceptibly
to change before my eyes. The very simple, luminously
clear statements | had copied so diligently into my
notebook, left to themselves, fermented after a while,
lost their original identity, expanded and overflowed.

The clichés and truisms of the conversation primer, which
had once made sense...gave way to pseudo-clichés and
pseudo-truisms; these disintegrated into wild caricature
and parody, and in the end language disintegrated into
disjointed fragments of words...While writing this play (for
it had become a kind of play or anti-play, that is to say a
real parody of a play, a comedy of comedies), | had felt
genuinely uneasy, sick and dizzy...l imagined | had written
something like the tragedy of language...For me, what
had happened was a kind of collapse of reality. The words
had turned into sounding shells devoid of meaning, the
characters too of course, had been emptied of psychology
and the world appeared to me in an unearthly, perhaps
its true light, beyond understanding and governed by
arbitrary laws” (lonesco, Notes and Counter Notes).
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Absurdism is the
love child between
Existentialism and
Surrealism.
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UPCOMING EVENTS

What Happens When We Tell a Story:

Talk by Quiara Alegria Hudes

Monday, April 27, 2015 at 7pm

Memorial Chapel, FREE

Quiara Alegria Hudes is the Shapiro Distinguished Professor of Writing
and Theater at Wesleyan University. Her play Water by the Spoonful
received the 2012 Pulitzer Prize for Drama. This talk tells the true
backstage story of what happened after Ms. Hudes turned her cousin's life
into a trilogy of plays. For him, opening night was only the beginning.
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