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A NOTE FOR THE CURIQUS

And last comes the theater of ensemble, where each member of the
arganization works for the one purpose of presenting the play in the
most inderesting and beaufifil way. -Konstantin Stanislavsky

This project is a study in small-ensemble comedy. We've taken on three short,
over-the-top French plays as our materials of study: one, a parody of Iate nine~
teenth-century drama; the other two, early twentieth-century pleys from the
Théatre du Grand-Guignol in Paris.

The interest in working with these plays is to train in stylized performance. Our
materials and our references—among them works of melodrama and early
film—are very much untimely. They read as ridiculous. They come across as
excessive, taking interest in qualities fike expression and beauty, when today's
technigues take interest in something less presentational. When we play these
[over]@ramatic plays with-the-grain, the effect is comic just by nature of the
sound of the outmoded language, the theatricality of the narratives, and the
patterns in performance that have become tropes. What we aim to do is to push
this approach further, to play these plays far enough with-the-grain that we go
against the grain. Our comedy comes from what is “bad” about these plays today,
and we've developed that comedy through a style that commits to what might have
beent considered “good” about the plays in their time. The task i to use *bad”
technigue to perform something wilerly bearetiful.




THE PrLAYS

Taey ArLoneE Know
(Eux seuls le savent)

by Jean Tardieu
SALLY o Nicole Boyd
HENRY .cciiearaeaann Max Cembalest
JULIAN cocmeceemamaeen Danief Maseda
JANE e Gracie Garcia

AT THE TELEPHONE
CAu téléphone)
by André de Lorde

Scexe OnNe

ANDRE MAREX...Daniel Maseda
MARTHA MAREX...Gracie Garcia

NANETTE..c.cocoen. Max Cembalest
BLAISE. . ane Nicole Bayd
Scenk Tvo
ANDRE MAREX...Daniel Maseda
RIVOIRE...ccccavaaen... Nicole Boyd

RIVOIRE.....cc.cco. Gracie Garcia
JUSTIN. cecerenoneene Max Cembalest
Tae Licataouse KEEPERS
(Les gardiens de phare)
by Paul Autier and Paul Cloguemin
YYON...ovcrecnanes Daniel Maseda
BREHAN........... Max Cembalest
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CREATIVE TEAM Propuction Tram

Direction.......cce.o. Russell Goldman Production Manager.. Rebecca Foster
Costume Design....... Sofie Somoroff Stage Manager............ Lianne Yun

| Lighting Design... Maia Nelles-Sager Asst. Stage
Scentic Design...c.cen e Nola Werlinich MANAEET. ccaneaenaes Chloe Briskin

L Asst. to Scenic Master

Designer. ........ Jejomar Exin Yeit  Electrician....Cheyanne Williams
Properties.......... Helen Handelman Electricians......c....... Ryan Dobrin
Asst. Properties....... Regina Melady Jamie Shi
 Sound Design....ooav... Miranda Gohh May Treuhaft-Ali
' Puppet Design........ Christian Milik Wardrobe Supervisor.. Jess Wolinsky
- PubBcity. cceeaceacreaeens TJess Wolinsky Wardrebe Crew....... Emma Johnson
- Graphic Desigi. caencemrcens Ben Duff Roze Johnson-Brown
Faculty Advisors....Calvin Anderson Emma Pasarow
' Gybele Elise Moon Run Grew / Ushers......Ryan Dobrin
Cliudia Tatinge Nascimento Noah Miller-Medzon
Samuel Morreale

Light Board
Operator...... Maia Nelles-Sager

Sound Board
Operator....Connie Des Marais
OFFICE STAFF

Atfleen Lambert, Cheyanne Williams, Phillip Heilbron, Ryan Dobrin

SCENE SHOP STAFF
Anna Fox, Claire Graham, Fya Lon, Chioe Briskin,
Jejomar Exln Ysit, Max Wheiner, Blake Pritchard, Jess Cammings,
Sofia Kinney, Thomas Fischer, Brie Mann-Hernsndez, Amanda Larsen,

. Lianne Yun, Nola Werlinich, Anthony Dean, Avi Stein, Rebecca Hanschell,

Celia Joyce, Ari Kaufman, Nick Murphy

CosTUME SHOP STAFF
Addie McDowell, Sofie Somoroff, Hope Fourie, Emma Graham,
Regina Melady, Celina Bernstein, Maia Reumann-AMoore

THEA 105: Propuction Las
Gabriel Drozdov, Emma Johnson, Rose Johnson-Brown
Wagaye Mesele, Noah Miller-Medzon, Jamie Shi, Samuel Morreale
Simon Morrison, Emma Pasarow, Catalina Rojter, Jejomar Erlin Ysit
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Ureconsivg TaeateEr DEPART™MENT EvENTS
Hés Out-Loud: Stories of Flace

April 28- May 1, 2016
Sf?owttmesfi gpm

‘Wes Out-Loud: Stories of Place is a site-specific anditary piece con-
cetved and created for the Wesleyan campur through a collaboration
between theater students and Assistant Professor of Theater Marcela
Otefza. Wes Cut-Loud invites the audience to experience Wesleyan az
a scenographic space by inserting new narratives into everyday sites.
The juxtaposition of place and stories will bring forward the richness
and diversity of the students on campus, promote inclusiveness, and
give space to voices that usually are not heard.




